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Carlos PEDRELL (1878-1941) studied in Madrid with his uncle Felipe
Pedrell, and in Paris with Vincent d'Indy. He spent most of his life in
Paris, and it was there he died. In his music, Pedrell adopts an impres-
sionist technique. Many of his songs (Hispaniques, As Orillas del Duero,
Cantigas del Buen Amador} and the six vocal poems De Casulla are
stylizations of Spanish rhythms and melodies. But he has also written
some music in the South American vein, as for instance Quatre Chansons
Argentines. In his Montmartre, for voice and orchestra, he stylizes the
tango. PedrelPs only opera, Ardid de Amor, was produced at the Teatro
Colon in Buenos Aires on June 7, 1917. His song Caballitos is recorded
in the album South American Chamber Music (Columbia, 1941).

Ramon RODRIGUEZ SOCAS (1890------), the composer and pedagogue,

studied at the Conservatory "La Lira," in Montevideo, of which he is
now director. At the age of eighteen he wrote an opera, Alda. He went
to Italy, to perfect his technique, and there composed several more operas,
among them Yeba, Amor Marinaro, Morte di Amorey Antony Griettey
Murinedda, Sor Tofano, and numerous operettas. Several of these operas
were produced in Milan. His other works are a choral symphonic poem,
El Grito de Asencio; for orchestra, Undinas, Afrodita, Bolero, and
Obertura Andina (on an Inca theme).

Guido SANTORSOLA (1904-----) was born in Canosa di Puglia, Italy.

He was taken to Brazil at the age of five, where he studied violin and
gave a recital at the age of nine. He studied composition in Sao Paulo with
Agostino Cantu, and later with Lamberto BaldL In 1931 he joined the
radio orchestra OSSODRE in Montevideo as first viola player. Santorsola
has written a Concerto for chorus without words and viola d'amore, an
Oratorio, and a Brazilian dance for orchestra. In chamber music, he affects
unusual combinations: two double basses and piano5 violin, two yiolas,
and cello 5 ten capriccios for violin unaccompanied. His expressionistic
vocal composition, Agonia, is published by the Editorial Cooperativa In-
teramericana de Composifores.

Hector TOSAR ERRECART (1923-----) studied with Lamberto Baldi. He

began to compose very early, and at the age of nineteen had already ac-
cumulated a long list of works: an orchestral Toccata, a Sonatina, and two
Etudes for piano 5 Nocturne and Scherzo for violin, clarinet, and piano j
and a String Quartet. Tosar Errecart writes in a neoclassical manner, but
recently he has begun to use native themes in his music, as in his Danza
Criolla for piano. .